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Program Notes
(in alphabetical order)

America the Beautiful ....... Samuel Augustus Ward / arr. by Carmen Dragon
Katherine Lee Bates was standing atop Pikes Peak in 1893, when the beauty of the 

land electrified her.  She scribbled down the poem in a prairie wagon, and published 
it in the “Boston Evening Transcript,” after making some changes, on November 19, 
1904.  There was some consternation over the use of the word “beautiful,” but Miss 
Bates would not back down, and “beautiful” stayed.   “America the Beautiful” may not 
be the national anthem, but it is a very close second.  A contest was held to put the 
poem to music in 1926, but none were deemed suitable.  Katherine Lee Bates never 
admitted publicly which music she liked the best, but the tune that became used 
almost exclusively was Samuel A. Ward’s “Materna,” and it is the tune that is used 
today.

An American Elegy for Concert Band.........................................Frank Ticheli
Commissioned by the University of Chicago for the Columbine High School Band, 

Ticheli was moved by the tragedy that occurred there on April 20, 1999.  He said 
that the work was revealed to him with powerful speed and clarity.  Virtually every 
element was discovered within the span of two weeks.  Above all, “An American Elegy” 
is an expression of hope.  Composed in memory of the students who lost their lives 
that day, it also offered a tribute to their great strength and courage in the face of such 
terrible tragedy.  This piece serves as a reminder, of how fragile and precious life is, 
and how intimately connected we are as human beings.  Within the work, Ticheli has 
built in a quotation of the Columbine Alma Mater.  The offstage trumpeter suggests a 
celestial voice – a heavenly message.

Anubis ..............................................................................Michael Gaydeski
Anubis (Greek for Anpu) is the ancient Egyptian god of mummification.  He is 

generally depicted as a jackal, and rarely as a man with a jackal’s head.  Early in Egyptian 
history, Anubis was the god of the dead, but he was usurped by Osiris by the age of 
the Middle Kingdom in Egyptian history.  His role in later mythology was as protector 
of the dead, who assisted Osiris in the judgment of the souls of the dead.  Belief in 
Anubis gave people the assurance that their body would be respected in death, their 
soul protected in the afterlife, and that they would receive fair judgment for their 
life’s work.  He was also patron of lost souls, especially orphans.  This guaranteed his 
popularity and endurance.  In mythology, Anubis performed the first mummification 
on Osiris, after he was murdered by Set, his brother. Osiris was able to come back to 
life.  Because black was associated with fertility and rebirth in the afterlife, Anubis has 
black fur, rather than the brown fur real jackals possess.

Michael Gaydeski began his first serious compositional efforts 
while pursuing Bachelor’s degrees in music and computer science.  
Since then, he has written a diverse set of works, spanning a variety of 
ensembles and both musical and non-musical influences.  Several of 
his recent works have received accolades, including his choral work, 
“Dreams in the Dusk,” which was selected as the winner of Chorus 
Austin’s 3rd Annual Young Composers Competition, and “Power 
Slide,” which received first prize in the Richard Myers Memorial 
Trombone Trio Competition Contest.  Currently, Michael resides in the 
Minneapolis-St. Paul area, and he is a member of Phi Mu Alpha Sinfonia.



Armed Forces Salute .......................................................arr. by Bob Lowden
As we salute the individual services, we invite the veterans of each branch to stand 

when your branch is honored.

Best known verse of “The Caisson Song” – Then it’s hi, hi, hey!  The army’s on its 
way, Count off the cadence loud and strong (two, three).  For wher-e’er we go, you will 
always know that the army goes rolling along.

Most sung verse of “The U.S. Marines Song” – From the Halls of Montezuma to the 
shores of Tripoli, we fight our country’s battles on the land as on the sea.  First to fight 
for right and freedom and to keep our honor clean; we are proud to claim the title of 
United States Marines.

Most sung verse of “Anchors Aweigh” – Anchors aweigh, my boys, anchors aweigh.  
Farewell to college joys, we sail at break of day-ay-ay-ay.  Through our last night on 
shore, drink to the foam, until we meet once more.  Here’s wishing you a happy voyage 
home.

Mission statement of “Semper Paratus” – Aye, we’ve been “Always Ready” to do, to 
fight, or die.  Write glory to the shield we wear in letters to the sky.  To sink the foe or 
save the maimed our mission and our pride.  We’ll carry on ‘til kingdom come, ideals 
for which we’ve died.

Most sung verse of “The U.S. Air Force Song” – Off we go into the wild blue yonder, 
climbing high into the sun; here they come zooming to meet our thunder, at ‘em boys, 
give ‘er the gun! (Give ‘er the gun now!).  Down we dive, spouting our flame from 
under, off with one helluva roar!  We live in fame or go down in flame. Hey! Nothing’ll 
stop the U.S. Air Force!

Armenian Dances, Part 1............................................................Alfred Reed
Based on the collected works of Gomidas Vartabed (1869-1935), Part 1 gives us five 

wonderful Armenian folk songs.  The first, “The Apricot Tree,” is a highly expressive 
sentimental song encompassing three organically connected songs that were 
transcribed in 1904.  The second, “Partridge’s Song,” is an original song by Vartabed 
that is symbolic of that bird’s tiny steps.  It was intended for a children’s choir.  The 
third song, “Hoym My Nazan), is a love song that a young man sings to his beloved 
(named Nazan).  The fourth song, “Alagyaz,” is the name of a mountain in Armenia.  
This song is as majestic as the mountain, and is a beloved Armenian folk song. The 
last, “Go, Go” is a humorous piece that Vartabed coupled with a contrasting slower 
song, “The Jug.”  The repeated note pattern musically represents the expression of 
laughter, and has an ever-increasing tempo.

Bohemian Soiree ...................................................................... Leon Steward
The year was 1825 and a most unpleasant Adolphe Saxe created an instrument 

that has been a bane to our society even more lecherous than the cell phone.  We are 
speaking of the saxophone.  Ironically, in that same year a man known as Baron von 
Oglethorpe from the lesser known “Brown Forest” region of what is now northeastern 
Germany, was steadily climbing the royal ladder due to deaths of other royal family.  
Von Oglethorpe, who was known as “Chester” by close friends had just divorced his 
3rd wife.  This work was inspired by the imminent nuptials of Baron von Oglethorpe 
and his soon to be 4th bride, Hildegarde van Muenster, who had very recently annulled 
her marriage from her then second cousin on her late step mother’s side of the family.  



The music was to bring joy and at least background noise to the proceedings.  This is 
a dance for all ages, a song to be sung by no man.

Christmas Travelogue...................................................arr. by James Curnow
There is a tradition of singing and playing Christmas carols in every Christian 

nation.  James Curnow has written a musical journey that leads us through six carols 
from five countries.  The Catalonian traditional carol, “Fum Fum Fum,” may be an 
imitation of a drum or the strumming of a guitar.  The French Provençal carol, “Pat-
a-Pan,” refers to a large tambourin (a type of drum) that is a rhythmic part of the 
dance.  The Czech carol, “Jesu, Jesu, Baby Dear,” also known as “The Rocking Song,” is 
a beloved cradle song known by all Czechs.  The Polish offering is “Infant Holy, Infant 
Lowly,” a light and relaxed cradle song that could be a dance.  The wassail carol from 
England, “God Rest Ye Merry, Gentlemen,” is one of the oldest carols, dating from the 
16th century, and means God keep you pleasant (or prosperous).  The French carol, 
“Noël Nouvelet!” from the late 15th century, traces the Nativity narrative.  When it 
comes to Christmas carols, the tradition knows no national boundaries, language, or 
cultural limitations, and this selection captures the joy, beauty, love, and spirit of the 
season.

Crossings .....................................................................................Ron Graves
“Crossings” was written specifically for the Cypress Symphonic Band for their 

2016-2017 theme of “Around the World in 80 Minutes.”  We will leave port on an ocean 
voyage and visit different continents and countries with a short “traveling” section 
between each one, foretelling the next location.  The final flourish reviews all the 
location themes previously explored.

Leon Steward (b. 1959) Attended Lamar University in 
Beaumont, Texas, where he earned a BS in Music Theory 
& Composition 1981, and a MM in 1988. He has taught 
band in Texas since 1981, and resides in Hondo, Texas 
where he teaches High School band  and Jazz ensemble.

Mr. Steward has also taught at West Hardin CCISD, 
Orangefield HS, and Bridge City HS. He is a professional horn 
player who has performed with the SE Texas Reading Band, The 
Houston Symphonic Band, The Symphony of SE Texas, The Regal 
Brass, And the West Winds WW Quintet. He is the owner of Echelon 
Music press, specializing in band and orchestral publications. 

Leon was awarded the Butler County Symphony 
Composition Contest for his work “ The Fermi Paradox”, Was 
runner-up in the Humbolt University (Calif.) composition 
contest for “The Invasion of America” for Brass sextet. Was 

a finalist in the Sul Ross University Concert Band Composition Contest  with “All Hail The 
Walrus” and has been a finalist three times in the ATSSB Concert Band Composition Contest. 
His compositional influences include: Clifton Williams, Francis McBeth, Don Ellis and Frank 
Zappa. This is the third straight year one of his works has been selected by the band.

 Ron began playing piano and cornet in junior high school. He soon 
discovered the baritone and euphonium, which became his primary 
instrument in high school in Odessa and later at West Texas State 
University. After a career in the oil and gas industry, Ron returned to 
school at Sam Houston State University and received a music degree in 
Composition.  He currently plays euphonium with several organizations 
and enjoys writing music for concert band and small ensembles.  This 
is the third year in a row the band has selected one of his works.



English Dances for Band, Set I .............................................Malcolm Arnold
Bernard de Nevers, the head of Alfred Lengnick and Co., asked Malcolm Arnold 

to write something similar to Antonin Dvořak’s “Slavonic Dances” for England.  The 
result was this first set of English Dances.  They are based on folk songs and dances, 
but each section is not named other than by tempo markings.  The third movement 
in the first set, “Mesto,” can be heard in shades and passages of Maurice Jarré’s score 
for the 1965 film, “Doctor Zhivago.”  They are of similar duration.

A European Christmas II .......................................................Anne McGinty
The most prolific female composer of concert band literature in the world has 

taken three European carols and woven them into a melodic ensemble.  Fum, Fum, 
Fum from Catalan and two French carols, The First Noël and Noël Provençal take us 
from a rollicking march to majestic brass choir to a lighthearted dance.

Fandango ............................................... Frank Perkins / arr. by Floyd Werle
The Fandango is a song and dance that originated in Spain and Portugal in the 

early 18th Century.  By the end of the 18th Century, it had become popular as an 
instrumental form for serious composers.  Set in waltz time, the dance is usually 
accompanied by castanets, and descending harmonic progression of chords.  The 
dance itself expresses the passion of the dancers, who often taunt each other by 
following the other’s steps or by using gestures.  Therefore, it is synonymous with 
a quarrel or an argument.  Many variations of the dance began to spring up as its 
popularity hit Europe’s courts.  The big fandangos often started slowly and gradually 
increased in speed.  The little fandangos were much more lively and festive.  Frank 
Perkins’ version is a Fandangos grandes.

Firebird Suite  .............................. Igor Stravinsky / arr. by Robert Longfield
“The Firebird” was the first of three ballets written by Igor Stravinsky in the early 

twentieth century.  This ballet is based on several Russian fairy tales and tells the story 
of Prince Ivan, who rescues the princess he loves from the evil enchanter Koschei the 
Immortal, with the aid of the firebird, a creature that is half bird, half woman with 
magical powers.  Koschei keeps his soul in an egg hidden in the forest. Prince Ivan 
and the Firebird locate the casket with the egg; he destroys the egg, and thus frees 
his love.

Italian Holiday ................................................................... Robert Longfield
Some of the most loved songs and arias from Italy’s folk and operatic traditions are 

blended here in this offering by Robert Longfield.  You will hear “Vesti la Giubba” from 
“Pagliacci”, “Funiculi, Funicula”, “and Come Back to Sorrento”, “La Donna e Mobile” 
from “Rigoletto”, “Wedding Tarantella,” and “O Sole Mio.”  You many not recognize the 
names but the tunes will be very familiar to you.

Kentucky – 1800 ................................................................Clare Grundman
This rhapsodic tone poem is based n the tunes of three American folk songs:  “The 

Promised Land”, “Cindy” and “I’m Sad and I’m Lonely.”  During the years of westward 
expansion from the original thirteen colonies, the pioneers needed folk songs like these 
to express their emotions regarding all they were leaving behind, and the promise of what 
lie ahead.  The simplicity of the melodies can be handed down through the generations.

Mannin Veen .......................................................................... Haydn Wood
Written in 1932-3, “Mannin Veen” uses four Manx folk songs.  The title means “Dear 

Isle of Man.”  The first song, “The Good Old Way,” was probably written about 1882, when 
Primitive Methodism was introduced into the Isle of Man.  Written in the Dorian mode, it 
conveys a somber feeling.  The second tune is “The Manx Fiddler.”  Chaloner, a 17th Century 



writer, noted that the Manx people were “much addicted to the music of the violyne, so 
that there is scarce a family in the Island, but more or less can play upon it; but as they are 
ill composers, so are they bad players.”  This section is lively and light.  “Sweet Water in the 
Common” is the third folk song, and expresses the old practice of summoning a jury of 
twenty-four men who would decide questions connected with watercourses, boundaries, 
etc.  The final folk song is “The Harvest of the Sea,” an old hymn sung by the fisherman as 
a song of thanksgiving for their safe return from the fishing grounds.  After all four songs 
have been presented, they are recapitulated in the order 2, 3, 1 with a grand restatement 
of the hymn tune (4) as the finale.

Merengue Madness ............................................................... Allen Molineux
The genesis of this work came from the composer’s composition for trumpet and 

piano called “Dysfunctional Dances.” The central movement, a “Half-baked Habanera”, 
needed a lively contrasting middle section, so he wrote a brief Merengue tune (the 
merengue is a popular dance from the Caribbean, especially the Dominican Republic) 
that not only was unstable harmonically, but also unable to do anything other than 
repeat itself (with some embellishment) in a few other keys before disintegrating back 
to the habanera. Now what possessed him to take that short, highly limited, silly tune 
and create a band work out of it, is just one example of the madness to which the 
title refers. The remainder of its madness comes through the kaleidoscopic approach 
to how it and the other tunes appear and the never ending series of instrumental 
scoring changes. Together they create a mild case of zaniness which only dissipates 
once the concluding section, which has the two primary tunes played against each 
other in the major mode, is reached. 

Milonga Ornamental ................................................................ Art Michaels
“Milonga Ornamental” pays tribute to Milonga, a musical style that began in 

the Rio de la Plata region of Argentina and Uruguay, and dates from around the 
1870’s.  One characteristic of a milonga is the rhythmic motif, a 3+3+2 rhythm, which 
pervades “Milonga Ornamental.”  Another quality of a milonga is the “answering” 
of words and phrases, a characteristic of the “payada de contrapunto” singing style 
from which milonga developed.  The “payadores,” with their guitar accompaniment, 
would “answer” each other’s lyrics, improvising in a kind of friendly one-upsmanship-
like contest.  That characteristic appears throughout this piece not in lyrics, but in 
different combinations of band sections “answering” one another in exchanges of 
four and eight measure phrases.  The word “milonga,” from Brazilian and African 
origins, means “words.”  The title’s “ornamental” describes the piece’s melodic 
embellishments, mainly sixteenth note triplet turns and grace notes.

  Allen Molineux (b.1950) received a B.M. degree from 
DePauw University, a M.M. in composition degree from the 
Eastman School of Music and a D.M. in composition from 
Florida State University where his teachers were, respectively, 
Donald H. White, Warren Benson and John Boda.  In addition, 
he attended the Lukas Foss Workshop at Indiana University 
in 1981, Gunther Schuller’s 1986 Atlantic Center for the Arts 
Workshop and Pierre Boulez’s Carnegie Hall Workshop in 1999.     

His brass sextet “Seven Shorties” was awarded the 
2014 Grand Prize for the Humboldt State University Brass 
Chamber Music Workshop Composition Contest. His 
orchestral work “Trifles” was one of four pieces for the New 
Music Reading Session of the Alabama Symphony (May 
2015), premiered by the Oklahoma Composer Orchestra 

( Jan. 2016) and received its second performance by the Friends University Community 
Orchestra (Feb. 2016). It has just been released on the ABLAZE Records label.



Minor Alterations ................................................................... David Lovrien
Oooo, let’s play Christmas hide-and seek!  Like Alice in Wonderland, things are 

not quite the same.  Your favorite Christmas tunes have been transposed into minor 
keys, making them a bit darker and giving them a new character with overlapping 
melodies.  Dramatic and funny, wistful and energetic, be surprised musically by this 
very inventive twist on Christmas.

The Moldau ....................................................................... Bedřich Smetana
Scored by John Cacavas, revised by R. Mark Rogers

The great classical melodies of the 19th century were part of a trend of nationalism 
in the music.  The European music scene was enriched by the variety of new sounds and 
styles, as one ethnic group after another broke out of political domination.  Smetana 
was the first to successfully blend the folksongs of his native Czech with the traditions 
of Western art music.  “The Moldau” or “Vltava” is the second in a series of symphonic 
poems entitled “Ma Vlast” (My Fatherland).  He wanted his audience to know the 
significance of the cycle of these poems.  The Moldau is from two sources, one cold 
and one warm.  The stream gradually widens through woods and meadows, where 
one can hear hunting horns, a small village celebrating a wedding, running under 
the moonlight where water nymphs dance.  Moldering castles and mansions line the 
river, and as it rushes through the St. John rapids, the music becomes wilder, until it 
returns to the stately broad river that flows through Prague, under the Vyšehrad (a 
rocky bluff overlooking Prague which was the seat of the ancient Bohemian kings), to 
where it passes out of sight and joins the Elbe River.

Nordic Symphony:  Second Movement ....................................Howard Hanson
arr. by Joseph E. Maddy

Written in 1922, “Nordic Symphony” is Hanson’s first symphony.  Hanson was the 
first American to win the Prix de Rome fellowship, and was in Italy for three years, 
during which time he composed this symphony.  A fine example of late-Romantic 
tonal musical language, “Nordic” has often been described as an American gloss on 
the early symphonies of Sibelius. Certainly Sibelius, along with Ottorino Respighi, 
Bach, and Palestrina, influenced his musical style.  He was never ashamed of his 
Nordic roots, and was the first American composer of the twentieth century to attain 

Arthur J. Michaels earned a bachelor of music degree in music 
education from the Eastman School of Music and a master of arts 
degree in teaching from Teachers College, Columbia University. He 
has taught instrumental music in grades 4 through 12 in New 
York and in New Jersey. His published works include music for 
concert band, string orchestra, instrumental ensembles, and 
choruses. He is a member of the National Association for Music 
Education, the Florida Music Educators Association, and ASCAP.



worldwide prominence.  He conducted the “Nordic Symphony” in New York in 1924, 
and was invited to head the Eastman School of Music at the University of Rochester 
that same year.  Hanson remained at Eastman the rest of his life, creating a doctorate 
in musical composition and building the finest music school in the country.

Old Scottish Melody (Auld Lang Syne) ...................... arr. by Charles A. Wiley
Auld Lang Syne is a poem written by Scottish poet Robert Burns in 1788.  It was 

set to a traditional folk song, and is sung and/or played on New Year’s Eve, just as the 
clock strikes midnight, to welcome in the New Year.  Bandleader Guy Lombardo made 
it his signature song.  Since 2007, Auld Lang Syne has been used in the introduction to 
the mass chorus of America the Beautiful.  They both have the same meter, and the 
lyrics can be sung interchangeably.

Pageant ........................................................................... Vincent Persichetti
Persichetti was chair of the composition department at the prestigious Julliard 

School.  This masterpiece for wind band was commissioned by the American Band 
Masters Association.  Beginning with a slow tempo that introduces a motive in the 
horns that will be heard throughout the piece, it is succeeded by a lively parade 
section, and had a lively climax in the final section.  The first performance was in 
Miami, FL in 1953 by the University of Miami Band.  The New York premiere was held 
three months late with the Goldman Band playing and the composer conducting.  The 
last chord is loud and gets louder, promoting Persichetti’s thought that works of art 
are never finished, only abandoned.

Pirates of the Caribbean ......................... Klaus Badelt /  arr. by John Wasson
Although attributed to Klaus Badelt, the film score was the result of a combined 

effort by nine composers.  Hans Zimmer, Klaus Badelt, Ramin Djawadi, James Dooley, 
Nick Glennie-Smith, Steve Jablonsky, Blake Neely, James McKee Smith, and Geoff 
Zanelli worked at a frantic pace to complete the music in three weeks time.  The 
reason behind the rush was that Alan Silvestri, who was to be the original composer, 
had a creative disagreement with producer Jerry Bruckheimer, and walked out on the 
project.  There have been critics’ charges that the score was plagiarized from other 
cues from other scores in the Remote Control Productions Library (Hans Zimmer’s 
group).  If you listen carefully, you might be able to recognize some of the music as 
being from the film, “Gladiator.”  Unquestionably different from traditional pirate film 
scores, Pirates of the Caribbean romps in a minor key that is nevertheless heroic in 
emotion and intent.  Arghh…

The Polar Express............................................Alan Silverstri & Glen Ballard
Arranged by Jerry Brubaker

This medley from the popular children’s movie includes “Believe,” “The Polar 
Express”, “When Christmas Comes to Town” and “Spirit of the Season.”  Based on the 
children’s book by Chris Van Allsburg, the story teaches about friendship, bravery 
and the spirit of Christmas in an amazing magical adventure to the North Pole on 
Christmas Eve aboard The Polar Express.  The song “Believe” was nominated for Best 
Original Song at the 77th Academy Awards and won a Grammy in 2006. 



Rudolf, the Red-Nosed Reindeer .................Johnny Marks / arr. by John Moss
Gene Autry, the Singing Cowboy, made this song famous in 1949.  Based upon 

a book by Marks’ brother-in-law, Robert L. May, Marks wanted to put the popular 
Montgomery Ward story into song.  Johnny Marks, a decorated WWII hero, wrote 
several popular Christmas songs besides Rudolf.  The song’s translation into several 
languages even had an effect on Finnish Christmas tradition – Rudolph is now head of 
Joulupukki’s sleigh (the Finnish Santa)!  The only difference is that the Finnish reindeer 
don’t fly.

Salvation is Created ........Pavel Tschesnokoff / arr. by Bruce H. Houseknecht
Composed in 1912, “Salvation is Created” (Spasenie sodelal) is one of the last 

works he composed under the Tsarist regime.  This is a communion hymn from the 
Russian Orthodox Church based on a Kievan chant and Psalm 74:12, “But You, O God, 
are my King from of old; You bring salvation upon the earth.”  A beautiful Russian 
Orthodox choral anthem, the somber feel of the piece and long soaring lines make it 
a wonderfully rich listening experience.  The simple text reads, “Salvation is created 
in the midst of the earth, O Lord, our God, Alleluia.”  It has become the unofficial 
anthem of the Russian Orthodox Church, since the fall of communism and the Church 
re-opened its doors.

Stars and Stripes Forever .................................................... John Philip Sousa
No patriotic concert would be complete without the “Stars and Stripes Forever.”   It 

is arguably the most famous march in the world.  In 1896, the Sousas were in Europe 
on a much needed vacation when they received word that the manager of the Sousa 
band had died.  On board the Teutonic, Sousa paced back and forth while an imaginary 
band played the same tune over and over in his head.  When the ship finally docked 
in New York, Sousa immediately set the music to paper – and never changed a note 
afterwards.  The Sousa Band continued to play this march at almost every concert 
until Sousa’s death twenty five years later. In show business, particularly theatre and 
circus, the march is the traditional code of a life threatening emergency.  It helps 
theatre personnel to organize and safely evacuate the audience without panic.  One 
example of this was the Hartford Circus fire of July, 1944. 

Star Spangled Banner .................... Francis Scott Key / arr. by Clancy Weeks
In the early 1800’s, musical instruments and performances were not common in 

America.  Music was imported from Europe, where popular tunes were reused as 
foundations for other lyrics.  The words to “The Star Spangled Banner” were written 
by Francis Scott Key with a specific tune in mind – “The Anacreontic Song.”  This was a 
drinking song written around 1750 by members of the Anacreontic Society (a popular 
gentlemen’s club in London) which had already been used in America for Robert Treat 
Paine’s popular “Adams and Liberty”, as well as other lyrics as early as 1798.  Francis 
Scott Key had used the tune for a previous poem/song he had written, “When the 
Warrior Returns,” in 1806.



A Stowaway on Santa’s Sleigh ...........................................arr. by Chris Sharp
Let’s pretend that we are a stowaway on Santa’s sleigh on Christmas Eve.  As the 

sleigh makes its way around the world east to west, we just might encounter these 
favorite carols with an international sound:  “Up on the Housetop” starts us off, “Jolly 
Old St. Nicholas” gets an Asian treatment, “O Little Town of Bethlehem” meets the 
Arabian desert, “We Three Kings” becomes the new Israeli Klezmer hit, “Russian 
Dance” from “The Nutcracker” takes us over the steppes to Decemberfest in Germany 
with the oompah tones of “O Tannenbaum”; the Italian tune “Napoli” is invaded by 
“Jingle Bells”, “Rule, Britannia” has a brief snippet of “Deck the Halls” imbedded in it; 
the “Jingle Bells” chorus returns with a snappy salsa beat for Latin America, and we 
return to the United States with “We Wish You a Merry Christmas” as only John Philip 
Sousa would have written it.

The Sussex Mummers’ Christmas Carol ................................... Percy Grainger
arr. by Douglas Stotter

From the late 1800’s to the early 1900’s, the hotbed of musical creativity was in 
the little area of Sussex County, south of London.  It already had a rich vocal tradition, 
and for Percy Grainger, this tune allowed him to reach his goal of capturing the 
subtle nuance of it in his arrangements for piano and full ensemble, which included 
the rhythmic inaccuracies and tonal shifting of amateur singers.  A mummer is one 
who dresses in costume or a disguise to perform outdoors in a public play.  The play 
involved the death and resurrection of the hero (es) by means of a miraculous potion.  
Sometimes the play would be performed door to door, in a caroling fashion.  The play 
exhibited the struggle between good and evil.  They would end the play by singing 
a Christmas carol, because Christmas was a common theme in all of the mummer 
activities.

Three Folk Miniatures................................................................ André Jutras
The French-Canadian folk songs capture the essence of 17th Century Canada, 

before the English victory in the French and Indian War.  The first song, “V’la la’bon 
vent”, which means here is the good wind, is said to have been sung by French sailors 
on their way to New France, as they hoisted the mainsail when encountering a good 
tailwind.  The second song is “Isabeau s’y promène,” which tells of the loneliness of 
being away from a loved one, as men often were gone for militia duty or hunting.  The 
third song, “Les Raftmen,” is a folk melody sung by loggers and lumberjacks.  The 
steady rhythm provided a basis for swinging axes in unison.  After the trees were cut 
down, they were tied together to make “rafts” to float downriver to the sawmill.

The Tree in the Wood .................................................................Ray Braswell
Four Appalachian folk songs make up this piece:  “The Tree in the Wood”, “Soldier, 

Won’t You Marry Me?”, “Shooting of His Dear,” and “The Drummer and His Wife.” These 
folk songs were often used to tell stories and were passed along from generation to 
generation.  They allow the singer/storyteller to express great emotions in a simple 
form which can then be shared with others.  The folk songs here are used as a basis 
for a lyrical composition and allow the listener to share in their simple beauty and 
spirit.



Untamed......................................................................... Robert Joshua Coe 
Tasmania, an island off the southern coast of Australia, is home to three national 

parks:  Maria Island National Park, Cradle Mountain National Park, and Freycinet 
National Park.  The beauty of the rugged untamed wilderness, and the natural 
ability of wind band instruments to capture the wild and vibrant aspects of nature, 
have inspired the composer to celebrate Tasmania’s commitment to protecting its 
natural heritage, and gives us a glimpse of some of the last true wilderness left in the 
Southern Hemisphere.

Wassail ....................................................................................... Traditional
    Adapted by Ralph Vaughan Williams, Setting by Robert W. Smith

The Wassail Song of Gloucestershire was one of the folk songs that Ralph Vaughan 
Williams sought to preserve through his writing.  Wassail is a centuries-old English 
ceremonial drink made from apple cider. The word is Saxon in origin and translates to 
“good health” when used as a toast.  Vaughan Williams kept the music as close to its 
purest original state as he could.  This version was commissioned by the Coyle Middle 
School band and premiered in 2005.

West Highlands Sojourn  ....................................................... Robert Sheldon
Cobb Middle School Band commissioned this piece.  Inspired by his travels through 

the western hill country of England and Wales, the three movements within the piece 
highlight the places that impressed Sheldon the most. “Stow-On-The-Wold” is a lovely 
village in the Cotswolds; “Bradford Ballade” highlights the community of Bradford-
on-Avon with its beautiful lighted garden walk along the river; “On Derwentwater” 
we travel the charming Lake District and hear the folk music played its shores near 
Bassenthwaite close to the Scottish border.

Robert J. Coe is an award winning, internationally recognized 
composer of contemporary classical music. His works have been 
performed by the Videri String Quartet (Boston), the Hobart 
Wind Symphony (Tasmania, Australia), the Phoenix Quartet 
(Ukraine), and the Denali Music Festival String Orchestra (Alaska). 
Coe has been an artist in residence at numerous national parks 
in Australia and the United States, including Big Bend National 
Park, New Orleans Jazz National Historic Park, and Cradle 
Mountain National Park. Additionally, the piece composed for 
Tasmania’s Freycinet National Park was awarded First Prize in the 
Bruno Maderna International Composition Competition in Lviv, 
Ukraine. Coe studied with Dr. Stephen Lias and Dr. Charles Halka 
at Stephen F. Austin State University, and he is now pursuing 
graduate studies at the University of Houston. Additional 
music and information can be found at robertcoe.com.

Dr. Ray Braswell received both his bachelor’s and master’s 
degrees in music from Appalachian State University in Boone, 
North Carolina.  He has been a conductor as well as a choir 
director since graduating from ASU. He completed his doctorate 
in education from Virginia Tech in Blacksburg, Virginia.  His 
band, choral and orchestral compositions have been performed 
across the US, the UK, Europe, Australia and New Zealand.  
He describes his musical style as contemporary romanticism, 
with melodic passages combined with accessible harmonies.



Fall Concert
September 25

Untamed......................................................................... Robert Joshua Coe
Pirates of the Caribbean ......................... Klaus Badelt /  arr. by John Wasson
Pageant ........................................................................... Vincent Persichetti
Anubis ..............................................................................Michael Gaydeski

Intermission
The Moldau ....................................................................... Bedřich Smetana
Italian Holiday ................................................................... Robert Longfield
Three Folk Miniatures................................................................ André Jutras
Fandango ............................................... Frank Perkins / arr. by Floyd Werle 

Winter Concert
December 10

Salvation is Created ........Pavel Tschesnokoff / arr. by Bruce H. Houseknecht
Minor Alterations ................................................................... David Lovrien
Christmas Travelogue...................................................arr. by James Curnow
A European Christmas II .......................................................Anne McGinty
Sussex Mummers Christmas Carol .......................................... Percy Grainger

arr. by Douglas Stotter

Intermission
The Polar Express............................................Alan Silverstri & Glen Ballard

Arranged by Jerry Brubaker

Wassail ....................................................................................... Traditional
    Adapted by Ralph Vaughan Williams, Setting by Robert W. Smith

A Stowaway on Santa’s Sleigh ...........................................arr. by Chris Sharp
Rudolph the Red Nose Reindeer .................Johnny Marks / arr. by John Moss
Sleigh Ride ...........................................................................Leroy Anderson



Spring Concert
March 25

Nordic Symphony:  Second Movement ...................................Howard Hanson
arr. by Joseph E. Maddy

Crossings .....................................................................................Ron Graves
The Tree in the Wood .................................................................Ray Braswell
West Highlands Sojourn  ....................................................... Robert Sheldon

Intermission

Mannin Veen .......................................................................... Haydn Wood
English Dances for Band, Set I .............................................Malcolm Arnold
Firebird Suite  .............................. Igor Stravinsky / arr. by Robert Longfield

Patriotic Concert
July 1

Star Spangled Banner .........................Francis Scott Key / arr. Clancy Weeks 
Milonga Ornamental ................................................................ Art Michaels
Kentucky – 1800 ................................................................Clare Grundman
An American Elegy for Concert Band.........................................Frank Ticheli
Merengue Madness ............................................................... Allen Molineux

Intermission

Armenian Dances, Part 1............................................................Alfred Reed
Bohemian Soiree ...................................................................... Leon Steward
Armed Forces Salute ............................................................arr. Bob Lowden
Stars and Stripes Forever .................................................... John Philip Sousa
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Clancy Weeks, Conductor

D r. Clancy Weeks has been 
teaching Texas bands since 

1985 when he earned his degree in 
music theory and composition from 
Lamar University, studying with such 
composers as William Latham, Merrill 
Ellis, Robert Culbertson and Paul Holmes 
along the way. He has composed and 
arranged for the wind band medium for 
over 25 years (beginning in high school), 
and has had over two-dozen band works 
published by R.B.C. Music and Avalon 
Press. 

In 1997 he earned his D.M.A. from the 
University of Houston in music education 
and conducting, and in the process created a 
corrected edition of Gordon Jacob’s William 
Byrd Suite. His works have been performed 
by bands all over the country—including 
the Dallas Wind Symphony, the Houston 

Symphonic Band, Lone Star Symphonic Band, and the Rutgers University Wind Ensemble. 

Bill Stutsman, Associate Conductor

B ill Stutsman is a private music teacher 
in the Houston area.  He received 

his Bachelors in Music Education from Indiana 
University and his Masters in Music Education from 
Ball State University.  While at Ball State Bill was an 
assistant band director for university bands.  He 
was a high school band director for fifteen years.  
He is active in Houston area community musical 
organizations including the Cypress Symphonic 
Band, the Houston Symphonic Band, and the Lone 
Star Symphonic Band.  Bill’s clarinet instructors 
have been Howard Hanson, Henry Gulick, Robert 
Marcellus, Rolf Legbandt, Jeff Lerner, and Richard 
Nunemaker.

CONDUCTORS
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David Cloud, Webmaster

D avid Cloud showed up at college, horn in hand, and 
asked “where does the orchestra rehearse?”. The 

response was “the what?”. He showed them a picture in the 
catalog and they responded “oh, we haven’t had that for several 
years”. He played mostly guitar for the next 30 years... When Dave 
was 12 he wanted to join the school band, and his parents said 
“any instrument we can borrow from friends”. The choice was 
between oboe and trombone and Dave chose oboe .5(a civilized 
and proper orchestral instrument). The oboe had already been 
loaned to a promising music student, however, so Dave’s musical 
life began in the back of the ensemble, where he can be found to 
this day.

Stewart Foster, Board Member at Large

S tewart’s father brought an old silver alto saxophone home when he 
was in the fifth grade, and he has loved playing music ever since.  In 

high school, he found the Baritone Saxophone, and was smitten.  He was able 
to add the clarinet and contra-alto clarinet to his experiences through the 
rest of his high school playing.  After a thirty-year hiatus, he picked up the 
clarinet again, and eventually an alto sax. Once he was able to purchase his 
Baritone Saxophone, his relapse into music was complete.  Besides Stewart’s 
involvement with Cypress Symphonic Band, he is currently a member of two 
jazz ensembles in the northwest Harris County area, as well.

Leslie Parish, President/Treasurer

L eslie began playing clarinet in 4th grade at Bristol 
Elementary School, Bristol, NH. She played in school 

bands throughout her school years. In college she switched to 
bass clarinet. After a 25 year hiatus, she picked up her instrument 
again and played with Lone Star Symphonic Band, Gulf Coast 
Concert Band, and Cy-Fair Community Band before becoming a 
founding member of Cypress Symphonic Band. She is also the 
South Texas Regional Membership Chair for the Association of 
Concert Bands, a national organization for community bands. 
She currently works in litigation support for Fleming, Nolen and 
Jez, L.L.P.

Johnathon Venable, secretary

J ohnathon knew he wanted to be a musician from an early 
age. In sixth grade, he enrolled in band class and began 

learning to play the saxophone. In junior high, he saved for months 
to be able to buy a guitar and taught himself to play over the 
summer. At Alvin High School, he continued to play saxophone in 
the marching and concert bands while also learning clarinet. Since 
then, Johnathon has performed with many local community bands 
and jazz ensembles. He currently teaches reading and writing in 
the Katy area..

the
Cypress Symphonic Band

BOARD OF D IRECTORS



Thomas Pentecost, Board Member at Large

T homas began playing Saxophone in the sixth grade in his 
hometown of Kilgore,Texas. After graduating from high 

school,he attended North Texas State University in Denton,Texas, 
majoring in Music Education. He played in the Marching and Concert 
Bands under the direction of Maurice McAdow.  He is a Vietnam Veteran 
having served with the 25th Infantry Division in Vietnam.Upon return 
to the states,he was stationed at Fort Hood,Texas where he auditioned 
and was accepted into the First Armored Division Band.He also played 

with Army Bands at Fort Benning,Georgia and Fort Lewis, Washington.

Kim Beale, Board Member at Large

K im’s love of music began at age 9 when her father started teaching 
her to play his 1949 King Master Cornet.  She transitioned to the 

French horn and played in Ouachita Parish Jr and High Schools’ marching and 
concert bands, Louisiana All-State Band, Ark-La-Tex Symphonic Band and 
various ensembles. University years were spent playing for the Louisiana 
Tech Bulldog Basketball teams’ travelling Jazz Band, the local orchestra, and 
La Tech’s marching band and symphonic bands.  Kim would put her horn away for years at time 
but always returned to play in local groups.  Kim is the proud mother of three great kids all of 
whom love music.  She is the Director of Program Development at The Woodlands Institute for 
Health and Wellness.

Judy Van  Norman, Board Member at Large

J udy credits high school band for her love of both travel and 
music. At 16 she was selected to play at the World’s Fair in 

Osaka, Japan under the baton of Dr. Frederick Fennell.  She has played 
in community bands for past 30 years, including: the Missouri City 
Community Band, Houston Concert Band (serving on the board as 
Treasurer), Scottsdale Concert Band where she was a board member, 
the Brisbane Symphonic Band, and currently with Cypress Symphonic 
Band.

Meet our new Board Members

Walter Price

Keith McDaniel



Personnel
(in alphabetical order)

CSB

Piccolo
Cloud, Sue 
Graybeal, Grace

Flutes
Cloud, Sue 
Dandridge, Paula
Graybeal, Grace
Griffin, Alex
Henry, Karen
Hodge, Erma
Hoffman, Christine
King, Gay
Lux, Sarah
McAnelly, Elaine
Price, Peggy
Yandell, Kimberly

 Oboe
French, Ambarly 
Mayo, Katy

Bassoon
Huber, David 

Eb Clarinet
Gremillion, Mae
Vickery, Joanna

Bb Clarinets
Bray, Bridget
Brewer, J.D.
Gremillion, Mae
Marsh, Nelson
Pata, Justin
Stewart, Judy

Stutsman, Bill 

Venable, Johnathon w 
Vickery, Joanna
West, Jason

Bass Clarinet
Checkman, Dan
Horn, Cintra

Parish, Leslie w

Contra-Bass Clarinet
Price, Walter w

Alto Saxophones
Bates, Len 
Billard, Amanda
Francisco, Ava

Pentecost, Thomas w
Prevatt, Frank

Tenor Saxophone
Hammond, Jim
Kelly, Jerry

Baritone Saxophone
Foster, Stewart w

Trumpets
Ackerman, Warren 
Dorow, Glen
Frederick, Brian
Kelsey, Jeremy
Ruhlin, Judy
Smith, Wesley
Stephens, Owen

Zumwalt, John

Horns
Beale, Kim w
Landis, Mary
Miller, Christy

Van Norman, Judy w

Weeks, Molly 

Trombones
Cloud, Dave w
Hall, Tony
Hendry, Tracy
Hogue, Paul
Kelly, Pat

Euphonium
Mohn, Karl

Tuba
Epresi, Michael
Harris, Kristopher

String Bass
Rebagay, Ryan

Percussion
Griffin, Andrea

McDaniel, Keith w
McInnis, Patricia
Morales-Perez, Luis

Announcer
David Anderson

  Associate Conductor

  Section Leader

w  Board Member



From Humble Beginnings...
Cypress Symphonic Band was formed in July 2012 under the direction 

of Dr. Clancy L. Weeks.  At that initial meeting, seven musicians attended.  
The membership has grown since that humble beginning to about 60 
musicians, all volunteers from all professions. Dr. Weeks is still the 
conductor, and Mr. Bill Stutsman is the associate conductor.  

The band still has openings for bassoon, euphonium, tuba,  percussion, 
and string bass.  Rehearsals are currently held at the Richard & Meg 
Weekley Community Center on Tuesday evenings from 7:00 pm to 8:45 
pm.

In 2014, the band embarked on a new venture – spotlighting new, 
unpublished, or rarely performed composers with the Call for Scores 
contest.  There were eight winners chosen for the 2014-2015 concert 
season, with the theme being Americana.  Some of the composers lived 
close to Houston and were able to attend or even conduct the band for 
the performance of their composition.  The band “traveled” musically 
from east to west across the United States and returned to a Washington, 
D.C. theme for the Patriotic Concert.

The theme for 2015-2016 was Space.  We had six winners from the Call 
for Scores contest that were performed throughout the season.  We held 
a raffle to play the sleigh bells for Sleigh Ride, (won by Mr. Jerry Fogleman) 
and a raffle in the spring to conduct “The Stars and Stripes Forever”, which 
was done by Mr. David Anderson.  

The theme for 2016-2017 is “Around the World in 80 Minutes.”  At each 
concert, beginning with September 25, 2016, we will do some musical 
globetrotting, with eight winners from our Call for Scores contest.  Other 
concert dates are Saturday, December 10, 2016; Saturday, March 25, 2017 
and Saturday, July 1, 2017.  All concerts begin at 3 pm and will be held 
at Cornerstone United Methodist Church, 18081 West Road, Houston, TX 
77095.

Next season, 2017-2018, we will embark on the theme “Monsters, 
Myths, Legends and Heroes”.  Once again we will feature winners from 
our 4th Annual Call for Scores, to be chosen from compositions submitted 
by unpublished composers around the world.

 For more information on the band or to support it through donations, 
please visit our website, http://cypresssymphonicband.org, or contact 
Leslie Parish at leslie@cypresssymphonicband.org. You can also support 
the band through online purchases at https://smile.amazon.com/
cypresssymphonicband/ or help us purchase percussion equipment by 
donating at https://www.gofundme.com/cypresssymphonic.  We also 
have an online store for purchasing mugs, totes, shirts and jackets with 
our logo.  Go to    https://cypresssymphonicband.logosoftwear.com/ to 
shop and show your support of the band!



The initial percussion acquisition is 
complete!

...however...

funds are still needed for additional equipment,
and your donations are appreciated!

Go to www.gofundme.com/cypresssymphonic
to donate.CSBCome Join Us!

the
Cypress Symphonic Band

is accepting new members in the following sections:

Trumpet (2)
Euphonium (1)

Tuba (2)
Bassoon (1)

String Bass (1)

New members must be able to play music currently listed as Grade 4, 5, or 6 on the UIL 
Contest List.  Each prospective member will be evaluated at their first rehearsal by a section 
leader to determine their placement.  Local high school students are especially encouraged to 

join, as this is the best sight-reading practice you’ll ever get!



2016–2017 Concert Season:

Around the World in 80 Minutes
Fall Concert (Sept. 25)

Cornerstone United Methodist, 3:00 p.m.

Winter Concert (Dec. 10)
Cornerstone United Methodist, 3:00 p.m.

Spring Concert (March 25)
Cornerstone United Methodist, 3:00 p.m.

Summer Concert (July 1)
Cornerstone United Methodist, 3:00 p.m.

CSB
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