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Program Notes
(programming for each concert is selected from this list)

Armed Forces Salute ..................................... Arranged by Bob Lowden
As we salute the individual services, we invite the veterans of each branch to 

stand when your branch is honored.

Ashokan Farwell .................................................................... Jay Unger
arr. by Calvin Custer

Composer Jay Ungar has provided us with the story behind this waltz, mainly 
performed by solo violin, with guitar and bass accompaniment:

“Ashokan Farewell was named for Ashokan, a camp in the Catskill Mountains 
not far from Woodstock, New York. It’s the place where Molly Mason and I have 
run the Ashokan Fiddle & Dance Camps for adults and families since 1980. 
Ashokan is the name of a town, most of which is now under a very beautiful and 
magical body of water called the Ashokan Reservoir.....

“I composed Ashokan Farewell in 1982 shortly after our Ashokan Fiddle & 
Dance Camps had come to an end for the season. I was feeling a great sense 
of loss and longing for the music, the dancing and the community of people 
that had developed at Ashokan that summer. I was having trouble making the 
transition from a secluded woodland camp with a small group of people who 
needed little excuse to celebrate the joy of living, back to life as usual, with 
traffic, newscasts, telephones and impersonal relationships. By the time the 
tune took form, I was in tears. I kept it to myself for months, unable to fully 
understand the emotions that welled up whenever I played it. I had no idea that 
this simple tune could affect others in the same way.

“Ashokan Farewell was written in the style of a Scottish lament. I sometimes 
introduce it as, ‘a Scottish lament written by a Jewish guy from the Bronx.’ I lived 
in the Bronx until the age of sixteen.”

Blue Ice, Warm Seas .................................... Clancy Weeks, A.S.C.A.P.
Blue ice is created when snow falls on a glacier, is compressed and becomes 

part of the glacier as it wends its way to the open ocean.  As it travels, the air 
bubbles trapped in the ice get squeezed out increasing the density of the ice, 
giving it a bluish shade, much like the ocean itself looks blue.  This work is an 
impression of the boundary between glacier and warm ocean currents, as the ice 
melts and falls into the sea.

Bond... James Bond ..............................................arr. by Stephen Bulla
This not-so-secret secret agent has been the inspiration for music that has 

become part of our musical culture for five decades.The James Bond Theme, 
Skyfall, Nobody Does It Better, Goldfinger, and Live and Let Die are all here. 
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Children's March ..............................................Percy AldridgeGrainger
Percy Grainger (1882 -1961) was a picturesque nationalist who tried to retain 

something of the original flavor of British folk songs and their singers by strict 
observance of peculiarities of performance, such as varying beat lengths and the 
use of “primitive” techniques such as parallelism.

Subtitled Over the Hills and Far Away, this work is cast in a sunny, care-free 
mood; many of the tunes sound like folksongs, but they are original compositions. 
Grainger believed that the greatest expressivity was in the lower octaves of the 
band and from the larger members of the reed families. Consequently, we find 
in this Children's March a more liberal and more highly specialized use of such 
instruments as the bassoon, English horn, bass clarinet, contra-bassoon, and 
the lower saxophones than is usual in writing for military band. Research by 
Frederick Fennell supports Grainger’s claim that this is the first composition for 
band utilizing the piano.

A Christmas Festival .....................................................Leroy Anderson
Leroy Anderson’s pieces and his recordings during the fifties conducting a 

studio orchestra were immense commercial successes. Blue Tango was the first 
instrumental recording ever to sell one million copies. His most famous pieces 
are probably Sleigh Ride and The Syncopated Clock, both of which are instantly 
recognizable to millions of people. In 1950, WCBS-TV in New York City selected 
Syncopated Clock as the theme song for The Late Show, the WCBS late-night 
movie. His pieces, including The Typewriter, Bugler’s Holiday, and A Trumpeter’s 
Lullaby are performed by orchestras and bands ranging from school groups to 
professional organizations.

A Christmas Festival combines tunes from the secular and religious celebration 
of the holiday. Anderson has encompassed the joy, celebration, and solemnity of 
Christmas in his arrangements of: Joy To The World • Deck the Halls • God Rest 
Ye Merry Gentlemen • Good King Wenceslas • Hark! The Herald Angels Sing • The 
First Noel • Silent Night • Jingle Bells • O Come, All Ye Faithful

Christmas Toons................................................................ Julie Giroux
Julie Giroux loves Christmas and all the songs that go with the season.  In this 

selection, the talented Ms. Giroux has taken music from the Christmas cartoons 
we grew up with, along with a few modern carols, and interweaved them to 
showcase the low brass.  You will hear “Welcome Christmas”, “You’re a Mean One, 
Mr. Grinch”, “Frosty the Snowman”, “The Chipmunk Song”, “The Most Wonderful 
Day of the Year”, “Rudolph the Red Nosed Reindeer”, and “Here Comes Santa 
Claus.”

City Knights .................................................................Kelijah Dunton
"City Knights" are people who live in an urban city around the United States, 

and when you think of a traditional "knight in shining armor" they are usually 
brave and courageous. Living in an urban city has its pros and cons, but despite 
all of the things that could go wrong at any given time while taking the bus or the 
train, people keep moving forward, unfazed, willing to take small risks 

each day just to get to their destination. In 



those fragments began to blossom into a simple, sweet lullaby. I knew 
it was a long shot, but I asked my manager, Claire Long, to contact 
HarperCollins and see if they would allow the text to be set to music. 
To my surprise and delight they agreed – the first time they had ever 
allowed Goodnight Moon to be used in such a way. I composed the 
piece relatively quickly, setting the text for harp, string orchestra, and 
my son’s mother, soprano Hila Plitmann. I later created a version for 
soprano and piano, SATB choir and piano and finally, SSA choir and 
piano."  —Eric Whitacre

This Wind Ensemble arrangement of Goodnight Moon was created by Dr. 
Verena Mösenbichler-Bryant and premiered with the World Adult Wind Orchestra 
Project (WAWOP) and the World Youth Wind Orchestra Project (WYWOP). Dr. 
Mösenbichler-Bryant conducted the premiere in July 2017 with soprano Hila 
Plitmann and Eric Whitacre in attendance.

Home for the Holidays ..................................................... Robert Allen
arr. by Carl Strommen

This seasonal favorite expresses a popular sentiment for this special time of 
year. Set in a light swing style, it will definitely jazz up the festivities.

A Hymn for the Lost and the Living .................................. Eric Ewazen
Eric Ewazen was teaching at the Julliard School on September 11, 2001 when 

the World Trade Center towers were destroyed by a terrorist act.  As he walked 
up Broadway on an otherwise sunny day, he saw the street filled with silent 
people, all trying to hurry home.  During the next several days, the great city 
emptied as people tried to make sense of the disaster.  Impromptu memorials 
sprung up everywhere.  On the Friday evening after the disaster, the city became 
transformed and people gathered in front of these memorials to hold candlelight 
prayer and song vigils, paying tribute to the lost.  They became a community of 
citizens leaning on each other for support and strength.  A Hymn for the Lost and 
the Living portrays these painful days, and is intended to be a memorial for those 
lost souls.  It was commissioned by and is dedicate to the US Air Force Heritage of 
America Band from Langley Air Force Base.

Jesu, Joy of Man’s Desiring .................................................... J. S. Bach
transcribed by Alfred Reed

Destined to become the definitive edition of this masterful chorale, this 
outstanding transcription by Alfred Reed definitely belongs in every good concert 
band library.  From delicate woodwinds to glorious brass, there's no better way 
to celebrate the season.

Kentucky - 1800 ....................................................... Claire Grundman
Originally published in 1955, Clare Grundman's masterful setting of 

early American folk tunes is an ageless classic and has long been 
a staple of contest and festival literature for band. 



The Night Before Christmas ......................................Randol Alan Bass
poem by Clement Clarke Moore

This beloved Christmas poem is given the ultimate treatment with this 
remarkable setting. The original score for concert band includes numerous solos 
and masterful scoring provide a most fitting framework for this treasured poem. 
Holiday programming at its best!

Nimrod ...........................................................................Edward Elgar
"To My Friends Pictured Within" was Elgar's dedication for this work for 

orchestra written in 1899.  As only initials or nicknames were given to the 
variations, the work remained an enigma of its own for many years to all but 
the subjects and Elgar's own circle of friends. Earl Slocum has selected six of the 
fourteen variations to transcribe for winds and percussion.

The theme is notable for its use of a falling seventh (an Elgarian fingerprint) 
and for the fact that each phrase in the opening and closing sections begins on 
the second beat of the bar. The "Nimrod" of Variation IX was Elgar's great friend 
and publisher A.J. Jaeger (the name means "hunter" in German). The variation "is 
the record of a long summer evening talk, when my friend discoursed eloquently 
on the slow movements of Beethoven." 

O Holy Night ................................................................. Adolph Adam
arr. by Clancy Weeks, A.S.C.A. P.

O Holy Night (“Cantique de Noël”) is a well-known Christmas carol composed 
by Adolphe Adam in 1847 to the French poem “Minuit, chrétiens” by Placide 
Cappeau (1808-1877). Cappeau was asked to write a Christmas poem by a parish 
priest, and over the years it has become a standard modern carol. 

Overture to Candide.................................................Leonard Bernstein
The son of a Russian immigrant, Leonard Bernstein (1918 - 1990), began life 

in Lawrence, Massachusetts. He studied composition at Harvard, where he first 
met Aaron Copland. Their friendship was cemented in the early 1940's in the 
workshops at Tanglewood. Bernstein achieved instant conducting fame when, 
at the age of twenty-five, with sixteen hours notice, he conducted a broadcast 
of the New York Philharmonic Symphony after the scheduled guest conductor, 
Bruno Walter, became suddenly ill. It was his fate to be far more than routinely 
successful. His vast talents, charming personality, and mastery of semantics 
succeeded where many have failed in communicating to others his own intense 
enthusiasm for and love of music. Bernstein wrote symphonies, ballets, an opera, 
a film score, works for violin and chorus with orchestra, four Broadway musicals, 
and several smaller works for solo and chamber music groups. He divided his 
affections between traditional classical music and the jazz and Tin Pan Alley 

sound of popular America. Bernstein incorporated the element of jazz in 
many of his compositions, including his Mass and the score to West 

Side Story. Other notable works are Candide, Fancy Free, 
and Chichester Psalms. William 



Prelude and Fugue in Bb Major .........................Johann Sebastian Bach
arr. Roland L. Moehlmann

With a background which boasted approximately 200 musical ancestors, 
it is not surprising that Johann Sebastian Bach (1685 - 1750) developed a keen 
interest in music at an early age. He mastered the violin and clavier and devoted 
himself to the study and mastery of the organ. As court organist in the town 
of Arnstadt at the age of eighteen, Bach became interested in composition, 
devoting every leisure moment to improving his skills. A devout Lutheran, Bach, 
like his fellow baroque composers, felt that everything a man does and believes 
is religious. They believed that their music and art helped protect people against 
the advance of doubt bred by Renaissance ideas of scientific, rational inquiry. 
During his lifetime, Bach was more famous as an organist and court musician 
than as a composer. The people of his time considered his baroque compositions 
too elaborate. His works were largely unknown until rediscovered some eighty 
years after his death. We are fortunate to enjoy them now as his legacy.

Ringing Rocks .......................................................Thomas Rex Beverly
Mr. Beverly’s sister, a geologist, invited him to go with her to explore Ringing 

Rocks State Park in Pennsylvania. The unique thing about this 128 acre park is 
that the rocks, when struck with a hammer or another rock, sound as if they are 
metal and hollow, ringing like a metal pipe. The park is mostly boulder fields, the 
result of a mountainside collapsing. Mr. Beverly took his digital recorder with him. 
As he struck the boulders with a small hammer, he was able to get a full chromatic 
scale, and found that the rocks are fundamentally in the key of B flat (Bb). This 
piece can be played with electronics or percussion. The piano simulates the rock 
tones, and the entire piece is written in the naturally occurring key of the ringing 
rocks. This is not, however, the fi rst piece to be written based on ringing rocks. In 
June, 1890, Dr. J.J. Ott collected enough rocks with different pitches to play some 
tunes accompanied by the Pleasant Valley Band, a community band of that time.

The Stars and Stripes Forever .....................................John Philip Sousa
No patriotic concert would be complete without the “Stars and Stripes 

Forever”.  It is arguably the most famous march in the world.  In 1896, the Sousas 
were in Europe on a much-needed vacation when they received word that the 
manager of the Sousa band had died. On board the Teutonic, Sousa paced back 
and forth while an imaginary band played the same tune over and over in his 
head.  When the ship finally docked in New York, Sousa immediately set the music 
to paper—and never changed a note afterwards. The Sousa Band continued to 
play this march at almost every concert until his death twenty-five years later. In 
show business, particularly theatre and circus, the march is the traditional code 
of a life-threatening emergency. It helps theatre personnel to organize and safely 
evacuate the audience without panic. One example of this was the Hartford 
Circus fire of July 1944. 



Holiday
November 13

Christmas Festival ........................................................Leroy Anderson

Salvation is Created ..............................Pavel Tschesnokoff (1877-1944)
arr. Bruce H. Houseknecht

Christmas Toons................................................................ Julie Giroux

A Festive Christmas .................................................. Kenny Bierschenk
Conducted by Todd Burrer

The Eighth Candle ...............................................................................

INTERMISSION

The Night Before Christmas ......................................Randol Alan Bass
poem by Clement Clarke Moore

O Holy Night ................................................................. Adolph Adam
arr. by Clancy Weeks, A.S.C.A. P.

Conducted by Todd Burrer

Minor Alterations ...........................................................David Lovrien

Jesu, Joy of Man’s Desiring .................................................... J. S. Bach
transcribed by Alfred Reed

Conducted by Todd Burrer

Home for the Holidays ..................................................... Robert Allen
arr. by Carl Strommen

the theater to compose operas. Wagner raised German opera to new heights by 
uniting music and drama.

The Star-Spangled Banner .......................................... Francis Scott Key
arr. Clancy Weeks, A.S.C.A.P.

In the early 1800’s, musical instruments and performances were not common 
in America.  Music was imported from Europe, where popular tunes were reused 
as foundations for other lyrics.  The words to “The Star-Spangled Banner” were 
written by Francis Scott Key with a specific tune in mind – The Anacreontic Song, a 
drinking song written around 1750 by members of the Anacreontic Society which 
had already been used in America for Robert Treat Paine’s popular “Adams and 
Liberty”, as well as other lyrics as early as 1798.  Francis Scott Key had used the 
tune for a previous poem/song he had written, “When the Warrior Returns”, in 
1806.

Through Countless Halls of Air .............................. W. Francis McBeth
Commissioned by and written for the U.S. Air Force Band, the title is from a 

line in a poem by John Gillespie Magee, Jr.  In three movements, McBeth traces 
the history of human flight.  “First Flight” is the first movement, inspired by the 
Greek legend of Daedalus and Icarus.  The second movement, “Kitty Hawk,” 
anticipates the first powered human flight and the triumphal success of that 
endeavor.  The third movement, “High Flight,” is inspired by two planes – the SR-
71 and the “BeeGee,” two of the fastest planes ever created.

To the Moon and Back ................................................... Brian Morales
This is Brian’s first year to enter our Call for Scores competition, and this 

work exemplifies our standards. Ethereal and quiet at the beginning, it quickly 
builds to an active middle, with a wild and thrashing dénouement. This piece is 
an outstanding example of a tone poem describing man’s first lunar landing from 
liftoff to splashdown.

The Unsquare Suite for Concert Band........................Wajdi Abou Diab
The Unsquare Suite  for concert band is a suite of 5 movements, composed 

in 2018 in Lebanon. Inspired from the classical Arabic rhythms and forms, and 
specifically the unsquare rhythms. The first movement starts with a lyrical 
melody in 11/8 meter and builds slowly. The second movement is a lively dance 
in 7/8. The third acts as a bridge to the fourth, that starts with a short fugato 
passage and continues with french horn theme followed by the muted trumpets. 
The last movement starts as a memory of the first, then continues with an 
oriental melody in 7/8 meter, and finishes with a maestoso ending.



2019 Call for Scores Winners

KELIJAH DUNTON is a 20 year old New York City born, 
wind ensemble composer. He studied Alto Saxophone for 4 
Years in High school and continues to flourish within NYC’s 
Metropolitan Music Community. With no previous training 
in any form of wind band composition, Kelijah’s experience 
in composing has only been months long, but he continues 
to persevere and learn from his musical peers.

He grew up in and around Brooklyn New York, in 
communities such as Williamsburg, Bushwick, and Crown Heights. From moving 
so often, he’s been exposed to many genres of music in communities all over 
New York City. His main musical experiences come from playing in NYC honor 
bands, performing at the highest level in competitions (NYSSMA), traveling to 
prestigious music colleges all over New York, performing with various award 
winning jazz bands, and now with an MMC community band.

JUKKA VIITASAARI (b. 1961/aka "Viitasaurus") was 
originally trained as a school teacher, Viitasaari has 
had many decades of success as a composer for wind 
bands, including many clever and successful pieces 
for elementary level groups with seven Finnish and 
fourteen international band composition contest prizes 
to date.

Viitasaari has more than a dozen works published 
in in the U.S. by Alfred Music, Grand Mesa Music, TRN 
Music Publisher, BRS-Music, Potenza Music and Leading Tones Music. He has 
presented clinics at Penfield High School 2013 and Arizona State University in 
2018 on the writing music for bands. In 2019 he held a clinic on the new Finnish 
band repertoire at the Wasbe world conference in Bunol, Spain and was elected 
a Wasbe board member.

Wajdi Abou Diab was born in Lebanon in 1991, earned 
his License in Piano in 2018, and in Music Composition 
and Electronic Music in 2016, from the Lebanese National 
Higher Conservatory of Music. He is currently continuing 
his studies in piano and bassoon performance there, where 
he also teaches piano, harmony and music theory. In 2018, 
He released his contemporary music album Dances for An 
Asymmetrical World, and later his book Longa & Sama’I 

with Piano Accompaniment. As of 2013, Wajdi premiered many of his works and 
arrangements with the Lebanese Philharmonic Orchestra, the Lebanese Oriental 
Orchestra, the Lebanese Oriental Students Orchestra, the Lebanese Youth 
Orchestra and other classical and contemporary ensembles, and participated 
as a pianist, composer, and arranger in international festivals.

Clancy Weeks
D r. Weeks taught Texas bands 

from 1985–2006 after earning 
a Bachelor of Music degree in music 
theory and composition from Lamar 
University. He has composed and ar-
ranged music for wind ensemble and 
orchestra for over forty years, and has 
dozens works published by R.B.C. Mu-
sic and Avalon Press.

In 1997 he earned his D.M.A. from 
the University of Houston in music 
education and conducting, and in the 
process created a corrected edition 
of Gordon Jacob’s William Byrd Suite. 
His works have been performed by 
bands all over the country—including 
the Cypress Symphonic Band, the 
Dallas Wind Symphony, the Houston 
Symphonic Band, Lone Star Symphonic 
Band, and the Rutgers University Wind 
Ensemble.

Conductor

AssociateConductor
Todd Burrer

M  r. Burrer is Vice President of 
Texas MUD’s for Inframark.  A 

fifth-generation Houstonian, he earned 
his BME from Texas Christian University, 
teaching for many years as a band direc-
tor in the Houston area. He is Chairman 
of the Greens Bayou Coalition and serves 
on the Board of Directors for the West 
Houston Association and the Cy-Fair Edu-
cational Foundation. He and his wife Amy 
attend Lakewood UMC in Tomball, TX, 
where he serves as Director of In-
strumental Music.



Jerry Johnson - Secretary
J erry Johnson, recently retired as a professional 

in the IT and private security industries, is cur-
rently the band librarian and tuba/euphonium section 
leader. Jerry studied tuba under Bill Rose at the Uni-
versity of Houston and David Dorrough at the US Army 
Element, School of Music, in Norfolk, Virginia. During 
his time in the army, Jerry performed with 1st Cavalry 
Division Band at Ft. Hood, Texas and the 6th Infantry 
Division Band (now the 9th Army Band) in Fairbanks, 
Alaska. Jerry has been involved in community bands 
for many years, having performed with the Lone Star 
Symphonic (currently a member), Houston Symphonic, 
Gulf Coast Concert, and Houston Brass bands.

Personnel
Piccolo/Flute

Aaron Reines

Flute
Gay King
Madison Maynard
Rebecca Pfennig 
Peggy Price
Jacquie Vargas

Oboe
Elva Huber
Katy Mayo

Bassoon
David Huber

Clarinet
Bridget Bray 
Mae Gremillion 
Wes Hughes
Joanna Vickery

Bass Clarinet
 Dan Checkman

Alto Saxophone
Walter Price

Baritone Saxophone
Pat Kelly

Horn
Kim Beale

David Cervantes 

Mary Landis

Christy Miller

Molly Weeks

Trumpet
Warren Ackerman

Andy Adams

Mike Hruska

Anthony Lenzo

Kate Manuel

Judy Ruhlin

Wesley Smith

Kirk Wilke

Trombone
Tony Hall

Ken Harvey

David Liggett

Kyle Manuel

Connor Mayse

Bass Trombone
Todd Burrer

Euphonium
Stephen Grafton

Noreen Lowery

Jerry Kelly

Richard Ostrem

Tuba
Jerry Johnson

Percussion
Alex Griffin

Andrea Griffin

Keith McDaniel

Pat McInnis

Keyshawn Strawder

Announcer
Jeff Cook

Narrator
Milton Dooley

the
Cypress Symphonic Band

Board of Directors
Kim Beale – President

K im’s love of music began at age 9 when 
her father started teaching her to play 

his 1949 King Master Cornet.  She transitioned to the 
French horn and played in Ouachita Parish Jr and High 
Schools’ marching and concert bands, Louisiana All-
State Band, Ark-La-Tex Symphonic Band and various 
ensembles. University years were spent playing for 
the Louisiana Tech Bulldog Basketball teams’ trav-
elling Jazz Band, the local orchestra, and La Tech’s 
marching band and symphonic bands.  Kim would put 
her horn away for years at time but always returned 
to play in local groups.

Christy Miller - Vice President
C hristy is currently a business/data ana-

lyst for Quadvest Utilities.  She grew up 
in Odessa, Texas and moved to Houston during 
high school.  She joined band in junior high.  After 
a brief period of playing clarinet, she switched to 
French horn.  She continued playing into college 
where she received a Bachelor of Science in Civil 
Engineering.  She has been with CSB for 5 years 
and has previously performed with Lone Star 
Symphonic Band and Good Times Brass Band.  
Outside of band, she enjoys scuba diving and 
spending time with her family.



Joan Hauenstein – Treasurer
J oanbegan playing flute in middle school, and 

continued through high school and into col-
lege. After an extended break from playing, she redis-
covered ensemble playing and spent 15 years with the 
community band in Hudson, Ohio. A move to Houston 
brought her to the Cypress Symphonic Band in 2018.  
You may also find Joan ringing barbershop chords 
with the Katy chapter of Sweet Adelines International.

Walter Price – Member at Large
G rowing up with his parents’ love of mu-

sic, Walter began band as a ninth grader. 
Though his preference was French horn, he was 
encouraged to play clarinet. As part of the ROTC 
band, he grew to love marching in the many pa-
rades of San Antonio. Later in college, he began 
his affinity for collecting and playing many differ-
ent kinds of instruments. After graduation and a 
brief career as a band director, Walter decided to 
reserve music for hobby activities, and technical 
pursuits for his career. Today, you may find him 
playing clarinet, bass clarinet, contra bass clari-
net, or tuba, as needed. You will also find his wife 
Peggy playing flute.

Katy Mayo - Member at Large

K aty began playing oboe in school, and re-
turned to music following a 20 year break. 

In 2012, she joined the Cypress Symphonic Band as a 
founding member, and has maintained a continuous 
membership throughout the years.  She is also a per-
former in several other area organizations, but is an IT 
professional by day.

Warren Ackerman – Member at Large

W arren has been with CSB since their sec-
ond concert. He started playing trumpet 

in 6th grade and in highschool he was the featured 
soloist for 3 years. During those years he took les-
sons from local legends Randy Adams and Nelson 
Hatt. He went on to play in college for a year and 
then took a break. In 2007 he resumed playing by 
joining the Dynamo pep band. He has been a mem-
ber of the Houston Texan's "Deep Steel Thunder" 
pep band and in the jazz group Fellowship of the 
Swing since 2016.

Keith McDaniel – Member at Large

A s a member of the American Society of 
Composers, Arrangers and Perform-

ers, Keith has arranged for many media, and has 14 
pieces published by RBC Music in San Antonio, in-
cluding six on the Prescribed Music List for the UIL 
and a book of mallet solos. He has performed with 
The Woodlands Concert Band, Symphony North of 
Houston, and the Cypress Symphonic Band, and has 
served as Percussion Section Leader in each. Keith 
has been married to his wife, Gloria, a music thera-
pist in Klein ISD, for 39 years.



CSB

2021–2022 Concert Season:

Holiday Concert
November 13, 2021

Spring Concert 1
March 12, 2022

Spring Concert 2
May 14, 2022

Patriotic Concert
June 25, 2022

All performances begin at 7:00 p.m.

Lakewood United Methodist Church

11330 Louetta Rd, Houston, TX 77070

Admission is free, but donations are appreciated.


